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Introduction — why benchmark the Creative Economy

« A baseline study into the current state of the cultural
and creative industries of Sri Lanka.

» A first attempt to create a framework and develop an
understanding of current situation and challenges in a
world where the creative sector is growing in global
significance.

« Cultural and creative industries are those activities
which have their origin in individual creativity, skill and
talent, and which have a potential for wealth and job
creation through the generation and exploitation of
intellectual property (DCMS, 1998).

The batik ceiling designed by Ena
i H de Silva and her son Anil Gamini
WWW.br|t|ShCOUﬂC|l.Org Jayasuriya for the entrance hall of the
Bentota Beach Hotel (1967 and 2020).
© Dominic Sansoni.



What creative areas does the report cover?

For the report, we identified areas based on the
Singapore model.

Arts and culture: Photography, visual arts, performing
arts, heritage and crafts

Design: Software, advertising and branding, architecture,
Interior design, graphic design, industrial design, fashion
design

Media: Publishing, television and radio, digital media, film
and video

We also researched Ayurveda, Beauty Culture, Culinary
Arts

Preparing the warp to be set
into the handloom for weaving,
Wayamba province, 2017.

© Selyn Sri Lanka.
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A_pproach and methodology

Multiple research methods including:

« Analysis of the most recent Labour Force Survey
(Department of Census and Statistics, 2017b)

« A survey with 492 creatives across 7 provinces
« 8 focus group discussions with 75 participants;

« 40 key informant interviews

| Supported by a steering committee of 12 people

' creative industry representatives and a mix of local and
UK experts.
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. . Academy of Design international awardwinning =
www.britishcouncil -Org alumnus Amesh Wijesekera showcases
at Berlin Fashion Week, January 2019. 5
© Mercedes-Benz Fashion Week, Berlin, 2019.



What is the sector worth to the Sri Lankan economy?
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How important is the sector for employment?

« Almost three per cent (2.9 per cent) of the workforce
are involved In the creative industries.

« Of those 36 per cent are women, and 67 per cent of
are between the ages of 24 and 55.

« The overwhelming majority (71 per cent) are in the
private sector, generating wealth and creating public
earning through taxation

« The awareness of intellectual property (IP) rights is
poor at 8.8 per cent with any form of IP protection,

« The sector employs both the highly educated and
least educated ends of Sri Lanka’s labour force.

The Hatch Works branded entrance

e H to the reconfigured colonial era
www.britishcouncil.org B 7

© Menika van der Poorten.



Wages and earnings
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Sub sector analysis — a few highlights

Jetwing Vil Uyana Hotel and
environmen t, designed by Sunela
Jayawardena, open since 2006.

www.britishcouncil.org © Jetwing Hotels.

Sri Lanka has the potential to be an interesting
and viable film location supporting
International productions

Online literature has flourished in all three
languages and forums are packed with poetry,
short stories and serialised novels.

Sri Lanka’s crafts sector is culturally important
while not well developed commercially at the
moment, it presents immense opportunity.

Sri Lanka attracts graduates from around the
world for post-study immersive study and
apprenticeship in residential architecture.



Some of the challenges
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Conclusions and recommendations
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reative and

The creative and cultural industries of Sri Lanka have
considerable potential:

Cre - o  Position Sri Lanka as an ethical and sustainable creative
cultural industries hub
“in Sri Lanka |
« Support Sri Lanka’s position in global value chains.

Improve data on cultural and creative industries.

« Develop a strong professional association for cultural
and creative industries.

« Strengthen knowledge and access to intellectual
property (IP) rights.

 Value creative education, strengthening the teaching of
soay eartn- o, o5 mneameasn— CHEQALIVE SKIlIS @cross the curriculum.

paper, 64cm x 47cm by Anoma. This work was shown in the

exhibition EarthLines, 2016, Galle. Conceptualised as a response 11
to the historic 2015 UN climate change convention in Paris, the

works in EarthLines depicted the precarious fluidity of the earth’s

delicate ecosystem, under attack. Private collection, Colombo.

www.anomawijewardene.com
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